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Dokumentarista a rodeny Kosican Peter Kerekes zostavil pre festival viastnii sekeiu filmov.
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Pre navstevnikov Art Film Festu
vybral Peter Kerekes Sesticu
snimok, ktoré maji spoloénti
¢rtu: humor. V ramci nich
premietnu gj jeho film 66 sezoén,
ktory zobrazuje spomienky na
Stara plavaren v Kosiciach.

Sedim s filmarom - KoSi¢anom v meste,
ktoré sa druhykrat stalo mekkou filmu na
Slovensku. Ako to vy osobne vnimate?

Ja som, samozrejme, velmi rad, ze Art Film
Fest je v KoSiciach. Som velmi zvedavy, ako
to bude fungovat, kolko ludi pride o Siestej do
kina. Na jednej strane je to radost, na druhe;j
je to tiez taky stiahnuty Zzaludok (smiech).

Tento rok ste dostali moznost vytvorit na
festivale vlastnti sekciu a vybraf vase
top filmy. Bol to fazky vyber?

Priznam sa, Ze ja som po tomtfo tajne fu-
Zil uz velmi ddvno, ale nikdy som nemal
odvahu to niekomu navrhnut, lebo to sa
neslusi. Preto som bol velmi rad, ked ma
Peter Ndgel oslovil. Chcel som ukdzaf to, co
mdm rad, svojim priatelom, znamym a Sirsej
verejnosti v Kosiciach. Ide teda o vyslovene
subjektivny vyber.

A ¢o je teda to, ¢o mate radi?

Vsetky tieto filmy maju jednu spolocnu vec,
a to je humor. Ten je rézny - cynicky ako
u Ulricha Seidla alebo ludsky, az pateticky,
ako u Sukovcov, ale vzdy su to vtipné fil-
my. Sledujem vela dokumentarnych filmov

“Ked’ sledujem
reakcie divakov, mam
vtedy premietanie
svojho vlastného
filmu.”

a mnoho z nich Uto¢i na sucit. A ako hovori
Cechov, fazsie je divaka rozosmiaf ako
rozplakaf. Tieto filmy divaka rozosmievaju.
Takze musite zapojif mozog. Pri sucite idete
na tu prvu signdlinu sustavu, ale vtip musite
pochopit, ¢ize rozmyslat. Preto si to vyzaduje
ndarocnejsieho divaka.
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Ked' hovorime o naro¢nom divakovi - do-
kumenty velmi netitoéia na masy. Ako je
to so Slovakmi a dokumentami? Aky vyvoj
u nas badate?

Velmi dobry. Ked som prvykrat premietal
66 sezon, mali sme 430 divakov a casom
vdaka Slepym ldskam Dura Lehotského,
Inym svetom Marka Skopa &i Cervanovej
Roba Kirchhoffa si ludia navykli chodit na
dokumenty aj do kin. Musime si uvedomit, ze
sme mald krajing, ktord v fomto smere nikdy
neurobi velké ¢isla. Je to podobné ako s po-
éziou - dokumentarny film je aristokraciou
medzi filmom, nie je to masovad zdlezitost.

Vase dokumenty ziskali viacero cien,
ale vy si vraj viac cenite zaujem divakov.
Festivaly st idedlnou prilezistfou na to,
ako pozorovaftich reakcie. Sledujete t0?
Sledujem. Rokmi uz viem, ktoré scény ako
funguju a vyslovene si uzivam, ked vidim,
ako ludia reaguju. Mam vtedy premietanie
svojho vlastného filmu (Usmev). Preto som
rdd, ze robim tuto sekciu. Tie filmy by sa
dali poslat cez internet mojim kamardtom
a znamym, ale podla mna to spolo¢né
prezivanie, to, Ze sa to udeje v kine a ste
sucasfou kolektivneho vedomia, je Uzasné.

Zazili ste aj opacénu situaciu, ked' Tudia na
vas film reagovali inak, ako ste ¢akali?
Ano. Najréznejsie to bolo pri Zamatovych
teroristoch, kde divdci v kazdej krajine re-
agovaliinak. To, o bolo vtipné v Cechdch,
pri tom [udia v Polsku plakali.

Pokracovanie na str. 2

TeSi ma zaujem
Kosic

V Kosiciach na festivale je aktudlne
vybornd atmosféra a velmi ma hreje
zAujem o moj film Piata lod. Na
premietani aj ndslednej diskusii bolo
vela ludi a na moje prekvapenie qj
takych, ktori film videli uz viackrat.
Velmi ma teSia pozitivne ohlasy aj to,
ze ludi zaujima, ako film s detskymi
hercami vznikal.

Nebudem klamat, bola to ¢asto
improvizdcia, kedze sme natdacali

s dvomi defmi - Vanneskou
Szamuelovou a Matuskom Bacisinom,
dvomi babdtkami a eSte sme mali

pre istotu v zdberoch aj zvieratd.
Casto to bolo velmi dobrodruzné

a improvizované. Ale mna bavia
takéto vyzvy. Hoci som vobec netusila,
¢o to obsahuje. Piata lod uz ma

za sebou velmi vela premietani, gj
festivalov - napriklad teraz sme sa
vrdtili z Polska, kde sme ziskali dve
ceny.

Ale koloto¢ sa pre nds tvorcov nekondéi
- ideme na festival do Karlovych
Varov a ¢akd nds napriklad aj festival
v Japonsku, takze sa dostaneme qj

k japonskym divakom. Chcem vsak
podporif aj dalsiu vinu distribucie

u nds na Slovensku: v alternativnych
priestoroch ¢i na skoldch a budeme
ich spdjat s diskusiami. Je to silny rok.
Tesim sa, ze celkovo sa k divakom
dostalo vela zaujimavych slovenskych
snimok a stoja za nimi aj zeny -
rezisérky. Myslim si vSak, Ze to netreba
precenovaf - je to viac-menej sthra
okolnosti. A je citif, ze zacal lepsie
fungovat Audiovizudlny fond a dostali
Sancu aj mladi autori na svoje debuty
aj druhé filmy. Je to citif. Aj ten Zensky
element, ktory doteraz nebol taky
bezny.

Inak v Kosiciach trdvim dni spolu

s hlavnou hereckou filmu Piata lod,
12-roénou Vanessou Szamuhelovou,
takze ona je boss. Budeme tu do
pondelka a pldnujeme chodit po
projekcidch, ktoré vybrala ona. Aj

ked jeden z jej vyberov bola snimka
Spina - na to je este mladd. Mne sa
film Terezy Nvotovej velmi pdcil, ale
Vanesska si eSte bude musief par
rokov pockat. (Smiech)

Iveta Groéfova,
rezisérka filmu Piata lod
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Pokracovanie zo str. 1

Vratim sa este k vasej sekcii. Pri vaSom
vlastnom filme 66 sezén bol ten vyber
zrejme jasny, kedze sa dej odohrava

v Kosiciach.

To bolo jasné od zaciatku. Ja som zvedavy,
ako sa na to pridu pozrief niektori z prota-
gonistov, ako sa také to kupanie vo filme
znova zopakuje.

Na namet tohto filmu vznikla neskor

aj opera. Ako to ide dokopy - opera

a dokument?

Medzi dokumentdrnym filmom a operou
nie je velky rozdiel. Vy vyberate iba Casti
z reality a davate im novy vyznam. A ja som
v 66 sezonach neriesil pozadie zivota tych
[udi, mna zaujimali ¢asti, z ktorych som
natocil film. Podobne sme pracovali aj pri
librete, ked'sa z toho robila opera. Ten film je
velmi muzickd zdleZitost, pracuje s emocia-
mi podobne ako opera. Navyse [udi nijako
nestylizujem. Je rovnako neprirodzené,
ked sa tri babky pred kamerou vyzliekaju
do plaviek, ako keby tri babky spievali na
podiu driu. A velkym umenim vo filme je
prave vyrobif iluziu skuto¢nosti. Ten film
nikdy nefunguje ako zaznam reality, ale ako
zaznam spomienky, kedy sa mne podari
moju spomienku dostaf cez platno do hlavy
divdkom. Takisto funguje aj opera - dokdzete
uverit, Ze ¢lovek s faloSnou bradou je naozaj
Rémeo a zena je Julia a ze sa na chvilocku
nachddzate vo Verone.

Mne ako divdakovi sa ale nemusi do
hlavy naprojektovat prdve vasa
spomienka, méze mi napadnuf nieco
uplneiné...

Atoje prave td krasna vec. Interakcia s di-
vakom je délezitd, preto ja potrebujem in-
teligentnych divakov a nikdy nebudem maf
stotisicovu navstevnost. To je to krdsne - ze
ten zaklad spomienky alebo td atmosféra
sa dopravi bez najmensich strat k divakovi.
Stalo sa mi pri premietani v Brazilii, v 1zraeli
¢ivKanade, ze ludia na 66 sezon reagovali

rovnako a mali rovnaky dojem. A pritom
ten film riesi madarsko-slovenské vztahy
a ludia v Buenos Aires ani netusili, ze nejaké
Madarsko a Slovensko existuju. Uchddzala
im tretina kontextu filmu, no napriek tomu
interpretovali tie veci tak, ako som chcel.
To je uzasné.

Vy si ¢asto spominate na svoje detstvo,
ako vam stari rodic¢ia premietali na
plachtu diapozitivy z dovolenky pri
mori a to velmi ovplyvnilo aj vasu
tvorbu. Nie je ale sentiment pre filmara
nebezpeény?

Je nebezpecny, samozrejme, ale neviem
s tym vedome pracovat. Nemeriam metre
sentimentu, ale vzdy to vyvazuje vtip. Je
to asi dané mojou fyziognémiou, Ze som
senfimentdlny a mdm rad vtip. Tak sa to
zrejme niekde vo mne prirodzene spdja.

Povodne som sa chcela opytaf, Ci
realita nie je pre filmara limitujica, ale
ako vas pocéuivam, uz tito otdazku asi
nepolozim.

Ja si myslim, Ze prave fikcia je velmi limituju-
ca. Lebo dokument dokdze rozprdavat ovela
poetickejsim sposobom a funguje pri nom

Odovzdavanie Ceny prezidenta festivalu

Foto: Marek Vavrus

jedna vec, ktoru neviem vysvetlif. Rad by
som sa jej venoval, ked budem menej tocit
aviac sa venovat akademickej cinnosti. My
sa nejako vieme viac stotoznit so skutocnymi
[udmi, ked citime, Ze su skutocni.

Takze hrany film vas nelaka?
Ale ldka. Rad by som si to vyskusal.

Ako redlne to vidite?

Jateraz robim na jednom filme, ktory zacal
ako dokument a vyrdstol ndm z toho hrany
film. Zacali ma zaujimaf nie spomienky
protagonistov, ale sledovat priamo veci, ako
sa vyvijaju. Tak sme to zacali pisaf tak, aby
sme mali struktdru hraného filmu.

To sa vam stalo prvykrat, Ze sa vam
dokument prerodil na hrany film?

Ano, ale uz Zamatovi teroristi boli tak na
hrane.

Kedy ste si vy sam naposledy pozreli 66
sezon od zaciatku do konca?

Super otdzka (smiech). V Rijeke pred dvomi
rokmi, kedy bolo premietanie priamo na
morskej plazi. Bol som sa pri tom este kusok
okupaf, ale sledoval som to.

Ked'ste ten film v Rijeke pozerali,
hovorili ste si, ¢o by ste dnes natogcili
inaé?

(premysla) ...ved to je vlastne uz trinast
rokov, ¢o som to natocil. To je strasne
davno. Nutkanie nie¢o urobit ind¢ som
mal hned po dokonceni filmu a prvé dva-tri
roky, ked' som s nim chodil po festivaloch.
Teraz som sa s tym uz zmieril a mam rad
vsetky chyby a zbyto¢né scény, ktoré tam
sU. A je ich tam dost (smiech).

Vedeli by ste povedaf, kam ste sa za tie
roky posunuli? V ¢om ste sa zmenili?

Ja dufam, ze nikam! Velmi objektivne po-
vedané, ja si myslim, ze 66 sezon je moj
najlepsi film. A chladnokrvne poviem, ze
nikdy v zivote uz ni¢ lepSie nenatoc¢im.
Bola to totiz esencia vsetkého, ¢o bolo
pre mna v zivote doélezité - moja rodina,
Kosice, histéria, na malu chvilocku sa tam
objavi aj moja dcéra...

Nepldnujete natocif nieco podobné,
pribeh miesta so svojim geniom loci?
Pldnujem, ale nemézem vam to povedat
(smiech). Dufam, ze nabuduci rok, ked'sa tu
stretneme, budem moct o tom hovorit viac.

Obligatna otazka na zaver - kto alebo

To su také zaujimavé ndahody. Ked madar-
ska televizia ddvala koncom 80-tych rokov
prierez sovietskej kinematografie, moj otec
ma vzdy zavolal: Pod'si to pozrief. Boli tam
vsetci ti fantasticki gruzinski reziséri, a to boli
pre mna takeé silné obrazy, Zze sa mi nejakym
sposobom vzdy opakuju v mojich filmoch.

Prave teraz na festivale sprevadzate
gruzinsku rezisérku Nino Kirtadze.
Takze kruh sa akoby uzavrel.
No, ja prdve naopak dufam, Ze to je Spirdla,
ktord bude pokracovat (smiech).

Maria Mlakova

Film sa hra:
22. juna: 18:00, Kino Tabacka

Oceneny Jiri BartoSka si robil selfie s KoSicanmi

Po tom, ¢o bol v piatok vec¢er pocas
slavnostného ceremonialu Jifi Bartoska
oceneny novou Cenou prezidenta
festivalu pred mnozstvom hosti, véera si
tuto cenu opif prebral aj pred KosSicanmi
a filmovymi fanusikmi.

Cesky herec a prezident filmového festivalu v Karlovych
Varoch sa poobede najprv stretol s novindrmi, kde opdt
pripomenul, Ze cenu od svojho kolegu a dlhoro¢ného
kamarata Milana Lasicu si velmi vazi, ale berie ju najma
ako ocenenie za dlhoro¢nu prdcu pre jeho tim na Uspes-
nom festivale v Karlovych Varoch. Takisto pripomenul,
Ze viac ako s Lasicom hraval s jeho manzZelkou Magdou
Vdasdryovou, ktord bude na festivale taktiez ocenend.
A nezabudol uz po niekolkykrdt zartom pripomendut, ze
sa vzdy citil ako ¢eskoslovensky herec. Jeho postavy na
Slovensku totiz boli vzdy predabovdavané.

Opdf na éervenom koberci

A tak, ako sa po ¢ervenom koberci presiel aj v piatok,
zopakoval si tento akt aj véera pri Dolnej Brdne na
Hlavnej ulici pred zrakmi desiatok nadsenych ludi. Milan
Lasica mu cenu opdf odovzdal. ,Bartoska si ju zasluzi...
vdazime si ho a mame ho radi, a preto sme mu tu cenu
dali,” vysvetlil s smevom a dodal: ,Roky som sa ho
snazil dostat na tento festival, ale podarilo sa mi to, len

ked som mu slubil, ze mu ddme cenu.” Obaja pdni sa
schuti zasmiali a Jifi Bartoska cenu prijal. ,Velmi rad by
som sa podakoval, je to ¢est pre mna, ale aj pre cely
tim karlovarského festivalu. Pretoze ked vds trenciansky,
dnes kosicky, festival vznikal, ten ndas bol v situdcii, ze
mal skoncit. No sme radi, ze neskoncil, a je to dnes vas
bratsky festival,” dodal Bartoska s tym, ze to mad len
jednu nevyhodu, Ze oni su vo Varoch, my v Kosiciach,
¢o je velmi daleko. ,Nds festival startujeme uz 30. juna,
takze len z pychy som si pre cenu prisiel. Som rad, ked
ma ocenuju profesni kolegovia.”

Prekvapenia ho zaskogili

Po odovzdani ceny si organizdtori pre herca pripravili
aj dve prekvapenia, ktoré ho podla jeho slov zaskocili.
Najprv ho usadili do rezisérskeho kresla od architekta,
scénografa a vytvarnika Mareka Hollého, a vrhli sa na
neho fotografi mnohych médii. Potom dostali moznosf
sa do novindrskej koze vcitit aj Kosi¢ania. Mohli sa ho
pytat otdzky a vacsina z nich sa tocila okolo jeho najo-
blubenejsich hereckych uloh. ,Tazko hodnotif, ktory film
je mdj naj, ale budem menovat ten, ktory je aj v ponuke
na festivale - Tedria tigra. Je o tom, Ze zeny si beru tigra,
aby z neho urobili krdlika. A ked som dnes videl v uliciach
mesta vsetky tie svadby, hovoril som si, Ze ti ludia mali
ten film vidiet, alebo ho videli a napriek tomu do toho
isli,” dodal so smiechom. Nadsenym Kosicanom potom
bolo umoznené si s hercom urobif aj pdr selfie.  (luc)
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Takto sme tvorili

L Kosic do Gannes s road movie

Nevedel vymyslief kratky film, a tak
spravil dlhometrdazny. A s nim sa ako
prvy Slovak dostal do sufaznej sekcie
Un certain regard festivalu v Cannes.
Z KoSic pochadzajuci rezisér Gyorgy
Kristof predstavi svoj celoveéerny
hrany debut OUT v hlavnej sufazi

Art Film Festu.

.M0j film je road movie, v ktorej postava putuje cez vela
krajin. Délezité pre mna bolo, kedze je moj prvy, definovaf,
kto som a aké je moje pozadie. Pochadzam z Kosic, potom
som zil v Madarsku, studoval v Prahe, zil v Rige a teraz
neviem, kde budem mat zazemie. Takze vo filme je zachy-
tend esencia tohto typu bytia,” nacrtdva usmievavy Kristof,
ktory stdl pred rozhodnutim, ¢i hrdina pribehu bude z jeho
alebo starsej generdcie.

.Rozhodol som sa pre toho starsieho, lebo tie vykreslo-
vané situdcie tak maju vacsiu vahu. On z domu neodide
kvoli nejakym socidlnym nutnostiam, ale preto, Ze v zivo-
te nebol pri mori a chcel nieco zazif. Chcel som hovorit
o nenaplnenych Zivotoch, o ludoch, ktori sa v tom veku
hladaju, aby sa nebali urobif krok k sebe.” Hlasom takychto
[udi je pétdesiatnik Agoston (Sandor Terhes). Ked zatvoria
elektraren na vychodnom Slovensku, kde skoro cely zZivot
pracoval, ndjde si prdcu v Pobalti. No v LotySsku zisti, ze
sa stal obefou podvodu. Osudu sa vSéak odmietne poddat
a vyddva sa na cestu bizarnych momentov a stretnuti
s cudnymi [udmi.

Také jednoduché to nebolo
.Scendr sme vyvijali dva, tri roky a presli sme s nim cez
rozne workshopy, navyse pri podpore v Madarsku ziskavate
aj konzultanta a pracujete s ich dramaturgami,” pokracuje
Kristof. Vzniku OUTu predchadzali pokusy vytvorif kratku
snimku. ,Mali sme vela filmového materidalu a mysleli sme
si, ze to bude dobry zdklad ku krdtkemu filmu, ale nedarilo
sa mi ho vymysliet. Tak som skusil dlhy, pricom jeho pribeh
som celkom rychlo poskladal a poziadal o podporu na Au-
diovizudlnom fonde. Boli nadseni. No nepocital som, ze sa
to hned aj pohne. Ked ¢lovek pise stranovu synopsu, tak si
vlastne ani neuvedomuje, ¢o vsetko ho potom bude c¢akat
z hladiska produkcie. Ja som si myslel, Ze vSade mam nejaké
zdzemie, ze vSade poskladdme z filmu trosku a ze to bude
jednoduché. Nakoniec to také jednoduché nebolo,” hovori.
Ndrocné nebolo len zhdnanie penazi, ale i nakrdcanie,
ktoré sa rozdelilo na dve Casti. Prvi absolvovali v LotySsku,
Esténsku a pri mori, o rok neskér, uz s inym stabom, tocili
na Slovensku a v Madarsku. ,Samozrejme, ze sme mali
nejaké jazykové problémy, ved hercov mdme zo Siestich
krajin. Hlavny herec (z Madarska, pozn. red.) nevie ani slovo
slovensky a rusky, véetko sa ucil foneticky.”

Co musite vidiet’

Cesta k humoru

Dolezitou zlozkou OUTu je aj absurdny humor: ,Nic¢ také
smiesne som predtym nerobil. Aj tie prvé verzie scendra
boli dramatickejsie, depresivnejsie. V nich hlavnd postava
na konci umrela, teraz sa vo filme usmieva. V tom procese
vyvoja som v istej chvili pochopil, ze sa treba posunuf
a toto bola cesta, ako to spravif” Pre Kristofa bola okrem
pribehu dolezita aj vizudlna stranka. , Aj tymto spbésobom
som chcel zadefinovat, ¢o si o filme myslim ja. Zasadnd
bola praca s kameramanom (Gergely Pohdrnok, poz.
red.). Hladali sme také lokdacie, ktoré su uz samé osebe
silné a nebudeme ich musiet nejako extrémne prerabat
na mieste alebo v postprodukcii. Snazili sme sa ich ne-
konkretizovat, napriklad, ze toto je Riga, ale udrzaft ich
na univerzdalnejSom leveli. A tiez sme chceli miesta, ktoré
maju v sebe akusi divnost, vtip, humor.”

A aké bolo prijatie na prestiznom festivale v Cannes?
.Na premiére sa [udia velmi smiali. Po nej sa udalosti este
viac rozbehli a za¢al som Cannes vnimat dost pracovne,
mal som vela rozhovorov. Vyhodou bolo, Ze som tam
nebol prvykrat, pred dvomi rokmi som sa ho zacastnil
prostrednictvom projektu Cinéfondation L'Atelier. Keby
som tam iSiel po prvy raz, asi by to bolo drsnejsie,” mysli
si Kristof, ktorého vo Francuzsku sprevdadzala aj rodina.
Vsetci odo mna cakali nejaké strasné umenie, mysleli si,
ze to nebudu Uplne chdapat, a nakoniec boli prekvapeni,
ze si to vedeli uzit a aj sa zasmiat,” uzatvdara mlady rezisér.

Zuzana Sotakova

Film hraja:
21. juna: 19.00, Kunsthalle Urdnia
22. juna: 15.30, Kulturpark 1 JOJ Cinema

Kanadsky vichor v Parizi

Svojrdzna mladd zena Fiona zije v Kanade usporiadanym
a velmi striktne vedenym zivotom. Ten jej vSak narusi
zufaly list od jej 93-rocnej tety Marthy, ktord zije v Parizi.
Nevdha a okamzite za nou odcestuje, no po prichode
zisti, Ze teta ndhle zmizla. Zacéne ju hystericky hladaf,
pri¢om zaziva jednu pohromu za druhou. Film s takymto
zdkladnym dejom by mozno az tak velmi neprekvapil, ak
by neslo o novu snimku oblubenej komedidlnej dvojice
a partnerov - Dominique Abel a Fiona Gordon.

Ti maju na svojom konte uz aj bldznivé snimky La-
dovec, Rumba ¢i Vila, ktoré rovnako ako novd snimka
s ndzvom Stratend v Parizi odkazuje a so ctou nadvd-
zuje na grotesky filmovych legiend Charlieho Chaplina
a Jacquesa Tatiho.

Film hraju:
18. juna: 22:00, Kunsthalle Urdnia
19. juna: 13:30, Kunsthalle Urdnia

V novinke, ktorud Art Film Fest uvadza v sekcii Eurdpske
zdakutia, sa tato dvojica opdt okrem rézie a scendra,
podujala aj stvarnenia hlavnych postav. A sledovaf ich
dvoch je naozaj radost. ,,Povodom sme divadelnici, takze
sme zvyknuti podnecovaf divakovu predstavivost. Ked
chceme mat na strome strom, musime vetvy zndzornit
rukami. A toto sme preniesli aj na strieborné pldatno,”
hovori Abel na margo ich divadelného talentu a doslova
cirkusovych Cisel. Pretoze prave vdaka svojej divadelne;j
spolo¢nosti Courage Mon Amour ziskali medzindrodny
uspech.

To vsetko vsak bolo este pred ich celovecernymi
filmami a aj novinkou, v ktorej Fiona sice strati svoj
nadmerne velky cerveny batoh, ale ,ndjde” priatelského
bezdomovca Doma, ktory sa do nej zamiluje. Ni¢ vds
nemoze prekvapit a nepredvidatelnt zdbavu si uzijete az
do konca. A okrem nich dvoch aj maly herecky koncert
dvoch francuzskych legiend - Emmanuelle Riva a Pierra
Richarda. (luc)

Festivalovy tim odporuca

Laska & anarchia

Najnovsi film Ulricha Seidla s ndzvom Safari je opaf
vynimocny, opdf bura hranice a konvencie, pricom Seidl|
dodrziava svoj specificky rezijny rukopis. Safari je film
nakruteny prevazne vo velkych, statickych zdberovych
pldnoch so stredovou kompoziciou. Je to velké, prehlad-
né a jasné ako rana pdsfou medzi oci. Ide o zobrazenie
rutiny, o procesudlne technoldgie polovacky v Afrike. Ani
sa vam nebude chciet verit, ze takéto nieco je mozné.
Nic pre vegetaridnov. Ale vidief to treba.

Hang Sangsoo, presldveny majster melancholickych
opileckych melodram, nakrutil svoj najnovsi film
Osameli, aby znovu povedal nieco o laske. Alebo pres-
nejsie: aby tuto emaciu relativizoval a zahmlil. Pretoze
hlavnu dievéensku postavu tu hra viac hereciek. Alebo
jedna herecka hra viac postav? Nejde vsak v ziadnom
pripade o komplikovany film, naopak, je prekvapujico
vtipny, zabavny a mudry. Prispieva k tomu i mimoriadne
jednoduchd a prehladnd zaberovd zlozka pripominajuca
svojou preciznou jednoduchosfou filmy Woodyho Allena.
Film oficidlne otvaral MFF Toronto 2016.

o

Okolo roku 1860 bolo obrovské Uzemie juhoamerickej
Patagonie este neprebdadané. Mohli ste si tam zalozif
vlastny s§tat. Brdzdili ho rézni dobrodruhovia, bolo to
jedno z poslednych velkych dobrodruzstiev. Jednym
nich bol Francuz Orélie-Antoine des Tounens. Spion
alebo blazon, krdl ¢i podvodnik? A existoval vobec?
Niles Atallah rozprdva pribeh svojho filmu Kral' zvlastne.
Dokumentarne rekonstruuje udalosf, ktord sa mozno
nestala, falSuje histériu, vytvdra surredlny fikcny svet
pomocou experimentu s hercami, ktori maju masky
a potom nie, s bdbkami a vymyslenymi archivnymi
zabermi, ktoré nikdy v archive neboli. Dosledne ex-
perimentuje aj s materidlom, pouziva 35mm, 16mm
a Super-8 zdbery, ktoré na niekolko rokov zakopal do
zeme na svojej zahrade, aby ziskali patinu.

e

Martin Ciel,
zostavovatel sekcie Laska & anarchia
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Jediné nestatne kultirne centrum Tabacka na vychode funguje uz 12 rokov

umenie na dva tahy

Nezavisle

Ta to dze sme? Sak tu §e uz nevejdzeme.
Tabacka vo svojej vrcholovej forme nabitd
na odpadnutie, samozrejme len ilustrativ-
ne, odpadnut sa nedd, ked vds v pozore
drzia obklopujuce teld. Domdca kapela
Puding Pani Elvisovej suka jeden hit za
druhym, vzduch sa vycerpal, treba isf na
vnutorny dvor pre pdr hlbokych naddychov
Cerstvého luftu, aby sa systém zrevitalizo-
val. Dzivé. Centrum alternativnej kulttry
na vychodnom pobrezi, to je divo¢ina na
crazy sposob, alternativna kultira, zabava,
smiech. Dzivé. Kto nezazil, fazko pochopi,
¢o skuto¢ne Tabacka Kulturfabrik doka-
Ze. Je to ostrov, na ktorom opustite svoje
strojené ja a date Sancu prirodzenosti.

Z tovarne kultirnym centrom

Tovaren na vyrobu tabaku a cigdr este z 50.
rokov predminulého storocia fungovala
do konca druhej svetovej vojny, potom az
do Neznej revolucie sluzila ako u¢novské
stredisko Vychodoslovenskych strojdrni.
Dnes je to unikdtne kultdrne centrum
a otvorend zoéna pre umenie, kreativitu
a spoluprdcu.

Posledné dva roky uz v novej vizdzi
po rozsiahlej rekonstrukcii. ,Tabacka je
jediné nestatne kulturne centrum v Kosi-
ciach a na vychodnom Slovensku, je to
dvandsf rokov fungujlca tradicia s ucele-
nou dramaturgiou zameranou na vsetky
druhy suc¢asného umenia. Je to platforma
vzdelanostného a vedomostného zdzemia
s jasnou viziou a misiou, ktoré prindsa do
tohto mesta a celého regionu inovativne
pristupy a riesenia, ktorymi sa snazi menit
prostredie k lepsiemu,” hovori jej riaditel
Peter Radkoff, ktory sa kreativnemu prie-
myslu v Kosiciach venuje dlhodobo.

Uz v roku 1995 sa usiloval o otvorenie
nezdvislého kulturneho priestoru. O desat-
rocie neskor vzniklo centrum IC Culture
Train, potom s obcianskym zdruzenim
Bona Fide kratko poésobili v Kasdrnach,
ndsledne zalozili Tabacku Kulturfabrik. Jej
dramaturgia stoji na réznorodosti a kazdy
host si tak méze vybraf sédm, ¢o ho zaujima.
A ndavstevnik naozaj oceni nielen dravy
program, ale qj jedine¢nt atmosféru, v kto-
rej sa akosi [ahsie nadvazuju kamaratstva
a hnetia podnetné diskusie. Napriklad aj
o filme. ,Systematicky sme sa mu venovali
vzdy, no po rekonstrukcii (ktord sa ukoncila
pred dvomi rokmi) sme vedeli, Ze filmové
umenie by malo byf samostatnou sucas-
fou ndsho kulturneho centra. Preto sme

“Tabhacka je pocas
festivalu miestom,
kde si ladia mozu
oddychnut, zazit'party,
koncerty, diskusie. "

sa rozhodli zalozit filmovy klub, ktory je
¢lenom Asocidcie slovenskych filmovych
klubov. Vdaka nemu mézeme divakom
prindsaf pocas celého roka nezavislé ar-
tové snimky, ktoré sa do beznej distribucie
nedostdvaju, alebo maju medzi mnozstvom
novych komerénych titulov fazsiu poziciu,”

1 festivalovej historie: rok 1997
Geraldine Ghaplin si vyhrala Sloensko leho jej znelo magicky

L]
pokracuje Radkoff a priddava, ze v ponuke
maju qj filmy nielen z ASFK, ale aj z Film
Europe, inovativne dokumenty z platformy
KineDok alebo premietanie pre nevidiacich
a slabozrakych. V letnych mesiacoch zase
vytiahnu projekcie na dvor.

Tento rok sticastou hlavného programu
EsSte predtym, aktudlne teraz, vSak hostia
25. ro¢nik Art Film Festu. ,Velmi nds tesi,
ze po minulom roku, kedy bola Tabacka
sucastou ,len” sprievodného programu,
sa ndm tento rok podarilo dostaf s na-
§im kinom aj do hlavného - filmového -
programu a zdroven ostat stdle miestom,
kde si ludia mozu pocas celého festivalu
oddychnuf, zazif party, koncerty, diskusie
a stretnuf mnoho festivalovych hosti,”
doddva Radkoff. A preto, prineste si svoje
zrakové a sluchové prislusenstvo, mysel,
¢o preciti umenie a potom to nechajte
prudit vo virivke nepredvidatelnych spojeni.

Zuzana Sotakova

4
ANKETA

Na ktoré filmy
sa najviac tesite?

Tento rok by som chcela stihnut
nejaké akcie, ale aj filmy. Ked sa mi
podari, planujem isf do Bratislavy
kinovoznom. Cestou tam maju hrat
Boj snezného pluhu s mafiou a cestou
spdf asi O kuratdch a ludoch. Este
chcem vidief dva filmy, ktorych si
nepamatam ndzvy, ale hraju ich na
amfiku. Minuly rok som tiez bola na
festivale, ale len na sprievodnych
podujatiach.

Dominika, KosSice

Prisiel som na festival na cely tyzden.
Bol som tu uz minuly rok a velmi sa
mi pacil vyber filmov, takze som sa
rozhodol prisf aj tento rok. Predovset-
kym ocenujem, Ze je tu dosf dzijskych
filmov, ktoré v sucasnej dobe predsta-
vuju produkciu so stupajucou kva-
litou. Prave dnes som videl korejsky
film Tichy sen, velmi pekny. VSimol
som si, Ze je tu aj novy Kim Ki-dukov
film Sief. Ten uz som videl. Na vSetky
filmy p6jdem len raz, ale Siet si po-
Zriem aj znovu.

Milos, Praha

Medzi kupelnyml hosfami sa v lete v roku 1997 prechad-
dzala jedna vynimoc¢nad diva s manzelom. V ruke mala
klasické kupelné opldatky, vynikala stihlou postavou
a charizma okolo nej sa dala doslova krdjat. Necudo,
v Zilach jej prudi legenddrna krv otca Charlesa Chaplina,
ktord sa miesa s jej vyraznou osobnostou.

Herecka Geraldine Chaplin si na Art Film Fest prisla
v roku 1997 prevziaf cenu Hercova misia. A nezostala ani
ndhodou v tieni sldvneho otca. Do dejin kinematografie
sa zapisala rolami v snimkach ako Doktor Zivago & Anna
a vlci. ,Bolo to uzasné byf dcérou Charlesa Spencera
Chaplina. Je to najvacsia vyhoda, aki som mohla v Zivote
maf. VSetky dvere do filmu som mala otvorené a kazdy
na mna naliehal, aby som pokrac¢ovala v otcovych

slapajach. Na jeho filmoch som vyrastala,” vyhldsila
a podla vlastnych slov si v detstve dlho myslela, Ze je
jedinym filmdrom na svete.

Na festivale, ktory navstivila so svojim manzelom,
kubdanskym kameramanom Patriziom Castillom, nemohla
pri preberani ceny pred stovkami filmovych fanusikov
premoct svoje dojatie. K oceneniu jej blahozelali na Moste
slavy dalsi vyznamni hostia - reziséri Juraj Jakubisko,
Jifi Menzel ¢i mnoho fanusikov.

Do Trencianskych Teplic pricestovala zo Sri Lanky,
kde dokoncila nakridcanie filmu o Matke Tereze a ako
priznala, rozhodla sa tak aj preto, Ze jej krdsne znelo
~magické slovo Slovensko”. A urcite sa chcela este raz
vratif, aj na dlhsie. (asz)
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Program na dnes

AMFITEATER NOVY CAS

« 21.30 The Rolling Stones Olé Olé Olé! | The Rolling Stones
Olé Olé Olé! (2016, 105 min., doc.) {OV/en/sk} Paul
Dugdale

KINO SLOVAN RTVS CINEMA

» 11.00 Cudzinec | The Wailing (2016, 156 min., fic.) {OV/en/

sk} Na Hong-jin

« 14.00 Frantz | Frantz (2016, 113 min., fic.) {OV/en/sk}

Frangois Ozon

« 16.30 Africkd kralovnd | The African Queen (1951, 105

min., fic.) {EV/x/sk} John Huston
« 19.00 Jifi Menzel -
Jiti Menzel -
doc.) {OV/en/sk} Robert Kolinsky

« 22.00 Divosi | The Untamed (2016, 100 min., fic.) {OV/en/

sk} Amat Escalante

nakrutit komédiu nie je ziadna sranda |
To Make a Comedy Is No Fun (2016, 80 min.,

» 21.00 Masaryk | A Prominent Patient (2016, 114 min., fic.)
{OV/sk/en} Julius Sevéik

« 23.30 Daj si pozor | Better Watch Out (2016, 85 min., fic.)
{EV/x/sk} Chris Peckover

KINOVOZEN R 602 CINGOV z KE do BA, odchod viaku
6:08

» 08.00 Ostrov lasky | Love Island (2014, 86 min., fic.) {OV/
sk/x} Jasmila Zbanié

« 09.45 Mia madre | My Mother (2015, 106 min., fic.) {OV/
sk/x} Nanni Moretti

KINOVOZEN R 609 SPISAN z BA do KE, odchod viaku
13:55

« 14.30 O kuratdach a ludoch | Men & Chicken (2015, 104
min., fic.) {OV/sk/x} Anders Thomas Jensen

« 17.30 Holub sedel na konari a premyslal o Zivote |
A Pigeon Sat on a Branch Reflecting on Existence (2014,
101 min., fic.) {OV/sk/x} Roy Andersson

KINO TABACKA
« 15.00 Tamara a lienka | Tamara and the Ladybug (2016,
107 min., fic.) {OV/en/sk} Lucia Carreras KULTURPARK 1JOJ CINEMA
« 18.00 So stratami treba rataf | Losses to be Expected + 10.00 Ja ako Tekvicka | My Life as a Zucchini (2016, 66

(1992, 118 min., doc.) {OV/en/sk} Ulrich Seidl

KINO USMEV VSE CINEMA

min., anim.) {QSk{QSk/en} Claude Barras
+ 12.30 Spina | Filthy (2017, 87 min., fic.) {SV/en/x} Tereza
Nvotovd

« 12.30 Cesta ¢casu | Voyage of Time: Life’s Journey (2016, » 15.30 Chory svet | Mad World (2016, 101 min., fic.) {OV/en/

90 min., doc.) {EV/sk/x} Terrence Malick

sk} Chun Wong

« 15.00 Temnd noc | Dark Night (2016, 85 min., fic.) {EV/x/ « 18.00 Mali muzi | Little Men (2016, 85 min., fic.) {OV/en/

sk} Tim Sutton

sk} Ira Sachs

« 18.00 Dva vyherné losy | Two Lottery Tickets (2016, 86 - 21.00 Elle | Elle (2016, 130 min., fic.) {OV/en/sk} Paul

min., fic.) {OV/en/sk} Paul Negoescu

Kam v KoSiciach

Verhoeven

Art Film
Fest
Kosice

KULTURPARK 2

« 13.00 Sufaz kratkych filmov | | Competition of Short Films
1 (2016-2017, 84 min.) {OV/en/sk}

« 16.00 Sufaz kratkych filmov Il | Competition of Short
Films 11 (2016-2017, 88min.) {OV/en/sk}

« 18.30 Hroch | The Hippopotamus (2016, 89 min., fic.)
{EV/x/sk} John Jencks

« 21.30 Zelend miestnost | Green Room (2015, 95 min., fic.)
{EV/x/sk} Jeremy Saulnier

KUNSTHALLE URANIA

« 11.00 Umenie milovaf | The Art of Loving (2017, 117 min.,
fic.) {OV/en/sk} Maria Sadowska

« 13.30 Detské ihrisko | Playground (2016, 85 min., fic.) {OV/
en/sk} Bartosz M. Kowalski

« 16.30 Kamenné srdce | Heartstone (2016, 129 min., fic.)
{OV/en/sk} Gudmundur Arnar Gudmundsson

« 19.00 Pop Aye | Pop Aye (2017, 102 min., fic.) {OV/en/sk}
Kristen Tan

« 22.00 Stratend v Parizi | Lost in Paris (2016, 84 min., fic.)
{OV/en/sk} Dominique Abel, Fiona Gordon

SPRIEVODNE PODUJATIA
« 10:00 TV RIK pre deti, Kulturpark, Foxtrot, 360 min.
« 11:00 Masterclass Michal Kolldr, Kulturpark 2, 60 min.

ZMENA V PROGRAME:

Masterclass reziséra Juraja Jakubiska

sa presuva z 23. juna, 10.30 na 22. juna, 9.30.
Miesto zostdva - Kulturpark 2.

Kosice ako mesto stvorene na letne kavickovanie

Sicki koordinatori slovené&ini rihali na Vi-
chodnarov a tak je tomu i neska! Presne
toto si povedali zakladatelia kosického
podniku Republika vychodu a stavili na
komunikdciu v rydzej vychodniarcine.
A tak vdm na tomto mieste na Hlavnej ulici
¢asnicka prinesie jeddlny Listek s podti-
tulom Zrobeni pre vychodnarske gamby.
Republika vychodu je oficidlne kaviaren,
kde ndjdete i ¢o-to pod zub. Zdd sa, ze
napriek svojej lokdalnosti Republike vychodu
rozumeju aj zahranicni turisti. V roku 2016
totiz ziskala Certificate of excellence od
portdlu Tripadvisor. Majitelia to okomen-
tovali svojsky: ,Ludze dzekujeme za toto
fajnévo hodnocene co sce nam Stureli,
bo za to zme ziskali Certifikat vinimoc-
noc¢nosci.”

Keby ste vSak dostali chutf na nieco
klasickejsie, kdvové mlynceky sa pre vds
rozomelu aj o kiisok dalej. Moderny design
kaviarne Le Jour na Hlavnej 65 ukryva
narodnd pamiatka gotického Levocské-

ho domu v Kosiciach a spolu tak tvoria
vynimocny kontrast ¢asu. A ked sa vam
zacnie aj po niecom inom ako je kava,
barmani vdm tu vedia sem tam urobit qj
mald barmanskd show.

A este iny Smrnc a atmosféru ma
Casablanca Cafe na Bielej ulici 1, Stylova
kaviarnicka v centre Kosic, ku ktorej ne-
odmyslitelne patri kvalitnd kdva, miesané
drinky a skuto¢nd zdbava a priatelskd
atmosféra, na ktorej si naozaj zakladaju.
Pocas teplych letnych dni hosti vitaju aj
na letnej terase, na ktorej je z ¢asu na ¢as
prijemnd pdrty s DJ-om. A nezabudnite,
Ze aj na tychto dvoch miestach vas caka
nasa Specidlna desafpercentna festivalova
zlava (pokial ste drzitelom akreditdacie Ci
cinepassu). (luc,mam)

V dalsich cislach Festivalového dennika
vam prinesieme tipy na dobré hudobné
podniky Ci sprievodné podujatia.
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Interview

Art Film

Documentary filmmaker

and KosSice native Peter
Kerekes has programmed his
own section of films at this
year's festival. It includes

his own picture 66 Seasons,
which depicts memories of
Kosice's city pool.

KosSice is in its second year as
Slovakia’‘s film mecca. What are your
thoughts on that?

I'm naturally very pleased that Art Film Fest
is in KoSice. I'm also curious to see how it
will turn out, how many people come to
the cinema at six. On one hand it’s a ple-
asure; on the other I've got butterflies in
my stomach [laughs].

This year you've been given the chance
to create your own festival section

and pick your favourite films. Was
choosing them difficult?

I'll admit that I've been secretly dreaming
of this since forever, but | never had the gall
to suggest it to anyone; that would just be
presumptuous. And so | was very happy
when Peter Nagel asked me. | wanted to
show what | like to my friends, acquain-
tances and the wider public in KoSice. As
you might imagine, the selection is patently
subjective.

And what is it that you like?

All the films have one thing in common:
humour. Various kinds of humour - cynical
like Ulrich Seidl or human, even histrionic
like the Suk family, but they’re all funny.
| watch a lot of documentaries, and ma-
ny of them just beg for sympathy. But as
Chekhov said, it's harder to make someone
laugh thanis it to make them cry, and these
ones make you laugh. That means your
brain has to be switched on. Sympathy
goes through the first-signal system, but
jokes have to be understood, meaning
you have to think. That’s why these films
demand a more sophisticated audience.

Speaking of sophisticated audiences,
documentaries aren’t usually intended
for the masses. What about Slovaks
and documentaries? What kind of
developments do you see here?

Very good ones. When | first screened 66 Se-
asons, we had 430 viewers, and over time,
thanks to films like Duro Lehotsky’s Blind
Loves, Marko Skop’s Other Worlds and Robo
Kirchhoff’s Normalization, people started
to go to the cinema to see documentaries.
Of course we have to realize that we're
a small country that will never produce
really big numbers on this score. Like poetry,
documentaries are the aristocracy of film;
they’re not a mainstream affair.

Your documentaries have won
numerous awards, but you allegedly
appreciate audience acclaim more.
Festivals are an ideal opportunity to
observe their reactions. Do you?

| do. I've known for years how different sce-
nes work, but | just love it when | see people
react — especially when it's my film they're
watching [laughs]. That’s why I'm glad to

“Like poetry,
documentaries are
the aristocracy of

film; they're not
a mainstream affair.”

have programmed this section. | could
have sent these pictures to my friends and
acquaintances over the infernet, but in my
opinion it's the shared enjoyment, being
a part of a collective consciousness, that
makes seeing them in a cinema so great.

Have you ever had the opposite
experience, when people reacted
differently from how you‘d expected?
Yes, | have. The most varied reactions
were to Velvet Terrorists. Audiences reac-
ted differently in each country. What was
funny in the Czech Republic moved Polish
audiences to tears.

Back to your section for a moment.
Your film 66 Seasons was most likely
an obvious choice, since it takes place
in Kosice.

That was clear from the beginning. I'm
curious how some of the film'’s subjects will
react as they watch themselves swimming
on screen.

You often mention your own

childhood, how your grandparents’
slideshows of their seaside holiday
photos influenced your work. Can‘t

Fest is a dream come true

sentimentality be dangerous for

a filmmaker?

It is dangerous, of course, but | don't know
how to change that consciously. In any
case, d joke always balances it out. It’s pro-
bably just my nature to be sentimental
and like jokes. The two must be connected
somewhere deep down in me.

Originally | wanted to ask whether
reality is limiting for a filmmaker,

but after listening to you, I think Ill
reconsider.

In my opinion it’s fiction that’s limiting.
A documentary manages to communi-
cate in a much more poetic way, and the-
re‘s always this one thing that just works,
which | can’t explain. I'd like to figure it out
some day, perhaps when | stop making so
many films and engage in more academic
pursuits. Somehow we can more easily
identify with real people when we sense
that they're real.

Is that to say that fiction film doesn’t
appeal to you?
It does, it does indeed. I'd love to tfry if.

How likely do you think that is?

Right now I'm working on a picture that
started as a documentary and grew into
a fiction film. | started to be interested
less in the subjects’ memories and more in
their future developments. So we started
to write it as a fiction film.

Was this the first time a documentary
of yours turned into a fiction film?

Yes, but Velvet Terrorists was somewhere
on the edge.

When was the last time you sat

down and watched 66 Seasons from
beginning to end?

Great question! [laughs] In Rijeka two
years ago, when there was a screening
right on the beach. | swam a bit, too, but
| was watching.

Did you ask yourself what you would
do differently if you made it today?
[Thinks for a moment] ... mean, it's been
13 years. That’s an incredibly long time.
| had the urge to do something different
right after | finished the film, and for the
first two or three years as | brought it
from festival to festival. Now I've come
to terms with it, and I've grown to love all
the flaws and superfluous scenes in it. And
there’s plenty of them [laughs].

Can you see how far you've come
since? How you've changed?

I hope | haven't! To put it quite objectively,
| consider 66 Seasons to be my finest film.
And | can solemnly say I'll never make
anything better. You see, it was the essence
of everything that was important in my
life - my family, KoSice, history, even my
daughter appears for a fleeting moment...

Do you ever plan to make something
similar, a story of a place with its own
genius loci?

I've got plans, but | can’t reveal them
[laughs]. | hope that when we see each
other again next year, I'll be able to say
more about them.

The obligatory last question - who or
what inspires you?

They're all these interesting coincidences.
In the late 80s, when Hungarian TV broad-
cast an overview of Soviet cinema, my dad
always called me over to have a look. There
were these fantastic Georgian directors,
and their images made such a powerful
impression on me that they keep coming
back in my own films.

And here at the festival you're
accompanying the Georgian director
Nino Kirtadze. So things appear to
have come full circle.
Well | like to think that it's a spiral, one that
goes somewhere [laughs].

Maria Mlakova



Oficialny festivalovy dennik 3 | 18. 6. 2017

English

strana 7

Behind the Camera

From Kosice to Gannes

A short film didn’t come to him, so he
made a feature instead, becoming the
first Slovak in the Un Certain Regard
competition at Cannes. Director Gyorgy
Kristof, a KoSice native, is presenting
his fiction feature debut OUT in Art Film
Fest’s main competition.

“My film is a road movie that takes a character through
many countries. Since it's my first film, it was important to
me to define my identity and background. I'm from Kosice
originally, but I've lived in Hungary, studied in Prague, lived
in Riga, and now I'm not sure where I'll be based next. This
is a film that captures the essence of this type of existence,”
reveals Kristéf with a grin. On the question of his protago-
nist’s age, he explains: “I decided to make him older than
me, since it gives the situations in the film more weight.
He doesn’t leave because he’s in some kind of need, but
because he’s never been to the sea and wants to make
an experience of it. | wanted to talk about unfulfilled lives,
about people of a certain age who try to find themselves,
so as not to be afraid of growing closer to each other.” The
voice of these people is 50-something Agoston (Séndor
Terhes). After the closure of the East Slovak power plant
that has employed him for nearly his entire life, he finds
ajobinthe Baltics. But when he arrives in Latvia, he learns
that the whole thing is a sham. Refusing to resign himself
to his fate, he sets out on a journey full of bizarre incidents
and peculiar people.

In the end it wasn't so simple

Before OUT, Kristof had made several attempts to create
a short film. “We had lots of footage, and we thought it would
make a solid basis for a short film, but it just didn't come
to me. So | tried a longer one instead, managing to put the
story together rather quickly, and | applied for a grant from
the Audiovisual Fund. They were very enthusiastic. But | still
didn’t expect the project to get going straight away. When
you write a one-page synopsis, you don’t actually realize
what you're getting into from a production standpoint.
I thought | had resources all over the place, that we could
put the film together bit by bit, that it would be simple. In
the end it wasn’t so simple at all,” he says. It wasn’t just
fundraising that proved a challenge, but the filming itself,
which was split info two phases. The first was in Latvia,
Estonia and by the sedq, the second was a year later, with
a different crew, in Slovakia and Hungary.

Finding the humour in it
One important aspect of OUT is its absurd sense of humour:

Where in KoSice

“I'd never made anything so funny before. Even the first
drafts of the screenplay were more dramatic and depres-
sing. Originally, the main character died at the end - now
he smiles. There was a point in the process when | realized
that | needed to go further, and that was the way to do it.”

The film’s visual aspect was also important to Kristof.
“That was one of the ways for me to define my attitude
towards film. Cooperation with the cinematographer
[editor’s note: Gergely Pohdrnok] was key. We sought
out locations that were powerful in and of themselves,
so that we didn’t have to alter them completely onsite
or during postproduction. We also wanted them to have
a certain weirdness and humour about them.”

And how was it received at the prestigious Cannes
Film Festival? “People laughed a lot at the premiere.
Afterwards things really got going and | began to view
Cannes more from a professional perspective; | gave
a lot of interviews. It was a good thing it wasn’t my first
time there; two years before I'd participated through
the project Cinéfondation L'Atelier. If it had been my
first time, it probably wouldn’t have gone so smoothly,”
muses Kristéf, whose family joined him on the frip to
France. “Everyone was expecting me to make some
dreadful sort of art, something they’d have no chance
of understanding, and in the end they were surprised
that they could actually enjoy it and laugh,” concludes
the young director. Zuzana Sotakova

Festival team recommends

Love & Anarchy

Ulrich Seidl’s latest film is another singular work,
yet again breaking new ground and flouting
convention, while maintaining his distinctive
directorial signature throughout. Safari is filmed in
roomy, static, precisely centred shots. They're big,
direct and clear as a punch in the face. The film
depicts a routine, the procedural technologies of
an African big-game hunt. Watching it is difficult,
believing your eyes even more so. Not a film for
vegetarians. But a must-see nonetheless.

Hong Sang soo, master of melancholy, booze-
infused melodramas, has more to say about love.
In Yourself and Yours, he relativizes and obfuscates
the emotion by casting multiple actresses as the
protagonist. Or is it one actress playing multiple
characters? But this is by no means a complicated
film. Quite the opposite; it is surprisingly funny,
entertaining and wise, thanks in part to the precise
simplicity with which Hong composes his scenes,
reminiscent of Woody Allen’s pictures. The film
officially opened the 2016 Toronto IFF.

As of 1860, the vast South America region of
Patagonia had yet to be fully explored, with swathes
of territory waiting to be claimed. It was one of the
final frontiers of its time, crisscrossed by various
adventurers. One of them was Frenchman Orélie-
Antoine des Tounens. Was he a spy or a madman?
A king or a conman? Did he even exist at all?

Niles Atallah’s King is a peculiar story told with

a documentarist’s care, reconstructing events that
may not have ever happened, concocting a surreal,
fictional world by experimenting with actors both
masked and unmasked, puppets and dreamt-

up archival footage. Atallah also ceaselessly
experiments with film media, using 35mm, 16mm
and Super-8 footage he buried underground for
several years to lend it the proper patina.

Martin Ciel
Love & Anarchy section programmer

The perfect place for summertime coffee smpmg

Aiming for fluency in the local lingo before
the festival’s end? Republika Vychodu is
here to help. At this Hlavna Ulica cafe, una-
dulterated East Slovak is spoken exclusively
- the “listek” (menu) is subtitled “Zrobeni
pre vychodnarske gamby” (Made for East
Slovak lips). Republika Vychodu is officially
a cafe, but they also offer a variety of nibbles.
And it seems that even foreign tourists are
learning fast: in 2016 the eatery received
TripAdvisor’s Certificate of Excellence. In
response, the owners gave their customers
a hearty East Slovak thanks: “Dzekujeme!”

But if you have a hankering for something
more conventional, just follow the scent of
freshly ground coffee to Le Jour, a few doors
down at Hlavna Ulica 65. The cafe’s modern
inferior is hidden inside KoSice’s Levo¢a Hou-

se, a Gothic national monument, creating
an appealing combination of history and
hip. And if you're looking for something with
more of a kick, the house mixologists have
some pretty fancy bar tricks up their sleeves.

For charm and ambiance of a different
sort, head to Casablanca Cafe at Biela
Ulica 1in the city centre, a stylish cafe that
takes pride in its top-notch coffee, mixed
drinks and friendly atmosphere, all of which
make for a genuinely good time. On hot
summer days guests are also welcome to
sit on the outdoor terrace, where the cafe
throws delightful parties with DJs from time
to time. Don't forget that accredited guests
and cinepass holders get a special 10% Art
Film Fest discount at these two spots, too.

(luc, mam)
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Rezisérka lveta Grofova a predstavitelka hlavnej
postavy Vanessa Szamuhelova diskutovali s divakmi
Foto: Liliana Nemec&kovd |

filmu Piata lod.

Symboly Art Film Festu ndjdete aj na netradi¢nych .!
miestach. Foto: Marek Vavrus =

L i e
Art Film

Program festivalu a uzitoént mapu s kinosdlami ndjdete
aj priamo v centre mesta. Foto: Liliana Nemeckovd _

Cesky herec Jifi Bartoska si véera podveéer prebral
Cenu prezidenta festivalu v spolo¢nosti verejnosti
v srdci mesta. Foto: reefe

Rastie ndm novd generdcia rezisérov?
Foto: Liliana Nemeckova

Herecka Zuzana Kronerovad a ¢esky herec Pavel Novy
uviedli film Baba z ladu. Foto: Marek Vavrus
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